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SACRAMENTO CHORAL SOCIETY & ORCHESTRA
Donald Kendrick, Music Director

Saturday, March 4, 2023 ~ 8 p.m.
Pre-concert talk ~ 7 p.m.
SAFE Credit Union Performing Arts Center

EUROPEAN MASTERWORKS

IN MEMORIAM

MICcHAEL ¢ MEEKS

SCSO Principal Trumpet

Stabat Mater 1906 Charles Villiers Stanford 1852 -1924

Marina Harris, Soprano
Kelly Clarke, Mezzo Soprano
Chad Somers, Tenor
Craig Verm, Baritone

1. Prelude

2. Stabat Mater

3. Intermezzo

4. Eja Mater

5. Finale

INTERMISSION
Symphony No. 2 Lobgesang 1840 Felix Mendelssohn 1809-1847
Marina Harris, Soprano
Jennifer Mitchell, Soprano
Chad Somers, Tenor

1. Sinfonia

2. Alles, was Odem hat, lobe den Herrn Chorus, Soprano
3. Saget es Tenor
4. Saget es, die ihr erloset seid Chorus
5. Ich harrete des Herrn Soprano Duet, Chorus
6. Stricke des Todes hatten uns umfangen Tenor, Soprano
7. Die Nacht ist vergangen Chorus
8. Nun danket alle Gott Chorus
9. Drum sing’ ich mit meinem Liede Tenor, Soprano
10. Ihr Volker! Bringet her dem Herrn Ehre und Macht! Chorus
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CHORAL SOCIETY
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MISSION

The mission of the Sacramento Choral Society & Orchestra (SCSO) is to provide
world-class choral orchestral music for the people of the Greater Sacramento Region.

Since its establishment, the SCSO, conducted by Donald Kendrick, has grown to
become one of the largest symphonic choruses in the United States. Members of
this auditioned, volunteer, professional-caliber chorus, hailing from six different
Northern California counties, have formed a unique arts partnership with their own

professional symphony orchestra.

The Sacramento Choral Society and Orchestra is governed by a Board of Directors
responsible for the management of the Corporation. An Advisory Board and a Chorus
Executive elected from within the ensemble also assist the SCSO in meeting its goals.

BOARD OF DIRECTORS

Donald Kendrick - Founder and Music Director
Rani Pettis - Board Chair & Governance Chair
James McCormick - President & CEO

Tery Baldwin - Secretary

Maria Stefanou - Treasurer

Amanda Johnson - Development Chair
Melissa Votaw - Development Committee
Hayley Graves - Governance Committee

ADVISORY BOARD

Winnie Comstock, CEO, Comstock’s Business Magazine
Lynn Upchurch, CEO, Lynn Upchurch & Associates
Doni Blumenstock, CEO, Connections Consulting
Patrick Bell, CEO, EDGE Consulting & Coaching

James Deeringer, Downey Brand

Ronald Brown, Attorney, Cook Brown, LLP

Douglas G. Wagemann, Cochrane & Wagemann

Sacramento Choral Society & Orchestra
Business Office: 4025 A Bridge Street
Fair Oaks, CA 95628

Phone: 916 536-9065

E-mail: scs02005@gmail.com

SACRAMENTOCHORAL.ORG
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WELCOME

JAMES Mc CORMICK
PRESIDENT anp CEO

The Impact of Great Music
on our Lives and Community a
AS WE CONTINUE the SCSO’s 27th season of bringing world-class choral orchestral

music to the Sacramento region and beyond, we would like to pause and reflect on
the impact of great music on our lives and our community.

With over 170 large-scale performances to our credit, our stalwart SCSO Team must
surely be putting a huge smile on the face of Chorus America whose national study
confirmed that:

m Choral singing is the most popular form of participation in the performing arts.
m People who sing in choirs and play in orchestras are remarkably good citizens.
m People who sing in choruses have academic success and gain valuable life skills.
m Choruses and orchestras greatly enhance the quality of life in a community.

Singing in a choir provides a solid building block for life-long learning and social
success. The Chorus America study found that choral singers exhibit increased
social skills, civic involvement, volunteerism, philanthropy, and support of other
art forms.

People who participate in the performing arts report significant personal benefits,
including feeling less lonely and more connected to others. They are also far less
likely to report indicators of isolation or depression. Here’s to your health!

TONIGHT, WE SALUTE our SCSO board, our dedicated volunteer choristers, our
volunteer office staff, our chorus operations team, our founder/conductor Donald
Kendrick, and you, our loyal patrons! It is fitting that we dedicate this evening’s
performance to Michael Meeks, the SCSO’s Principal Trumpet. Michael graced our
stage for 22 years before passing away in May 2022.

Please consider supporting the SCSO’s Spring 2023 SINGATHON campaign and help
us shoot past our $50,000 goal. The campaign provides ongoing proof of the 100%
commitment of our SCSO Chorus Members to this community.

We hope you will join us here again for our season finale on May 13th when we will
cap Season 27 with a performance of Carl Orff’s rollicking Carmina Burana.

Please stay in touch with us via our website: sacramentochoral.org. From the bottom
of our collective hearts, we thank you for your ongoing friendship
and support.

2022-2023 SACRAMENTO CHORAL SOCIETY & ORCHESTRA
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PROGRAM NOTES

Stabat Mater, op. 96

Charles Villiers Stanford

Charles Villiers Stanford (1852-1924) was a significant
contributor to the development and revival of English music
in the late Romantic era. In 1882, critic Joseph Bennett noted
that the music of British composers Hubert Parry, Alexander
Mackenzie, and Stanford had taken on a distinct national
identity that finally matched the historically dominant musical traditions of
mainland Europe. A proponent of Brahmsian classical tradition, Stanford rose to
prominence as a composer and teacher dedicated to renewing English and Irish
folk music as a core component of British musical tradition. Stanford was well
known for his compositional and technical prowess and his tutelage was highly
sought after; as a founding professor of London’s Royal College of Music, Stanford
taught several composers who achieved widespread fame and remain known

to this day, including Samuel Coleridge-Taylor, Rebecca Clarke, Ralph Vaughn
Williams, and Gustav Holst.

Indeed, Stanford was a productive and influential teacher, but his productivity
also manifests in his abundant repertory. Though Stanford concealed many of his
earlier compositions, it is estimated that he produced roughly 200 works for nearly
every type of Western musical ensemble.

Among his orchestral, operatic, and
chamber works, Stanford is best
remembered for his stunning ecclesiastical
choral music—particularly tonight’s
Symphonic Cantata Stabat Mater.

Premiered in 1907, this monumental work invokes the 13th-century Christian
hymn by the same name that describes the suffering felt by the mother Mary
during the crucifixion of Jesus Christ. Stanford’s setting is one of many musical
interpretations of the text, though it is certainly one of the most breathtaking.

The Prelude, a musical representation of the Passion, is written solely for the
orchestra and introduces several motifs that will be referenced periodically
throughout the work. It opens slowly and calmly, presenting a three-chord
pattern before exposing two contrasting, energetic, and evocative themes that
put Stanford’s Romantic inspirations on full display. These two themes, said to
represent the agony of Christ’s passion and the serene nature of his mother Mary,
continue to develop in preparation for the second movement, which starts with

a mournful soprano solo. As the movement advances, the chorus, soloists, and
orchestra increase the tension and intensity before rapidly subsiding, finishing
the movement with its initial plaintive energy.

2022-2023 SACRAMENTO CHORAL SOCIETY & ORCHESTRA 5
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The third movement, an orchestral Intermezzo, continues developing the themes
Stanford has been acquainting listeners with from the beginning. Short but packed
with emotion, this movement starts with vigorous, rapid lines and striking bursts
of frenetic energy before slowly transitioning into a lush and passionate passage,
setting the stage for the work’s contemplative second half. In the fourth movement,
the soloists proclaim their yearning to share the pain felt by Mary and Jesus
throughout the Passion and crucifixion. Between the heartful proclamations, the
chorus repeats the line “Eia, Mater, fons amoris,” or “Oh thou Mother, fount of love,”
over an expanding chord progression pouring from the orchestra.

The fifth and final movement is often recognized as some of Stanford’s most
sophisticated writing. Featuring heroic gestures and bombastic moments, this
movement revisits themes heard throughout the work to continuously build the
intensity before reaching its apex as the chorus declares Christ’s Day of Judgment.
From the agony of the crucifixion to the promise of eternal life, Stanford draws his
Stabat Mater to an impactful close by transforming the mood, releasing the pressure
that led to this moment. Once harmony has been restored to the scene, the chorus
and orchestra dwell on a tranquil image of paradise as the work reaches its peaceful
conclusion.

Symphony No.2 in B-flat Major, op.52 — Lobgesang

Felix Mendelssohn

Hamburg-born Felix Mendelssohn (1809-1847) composed
Lobgesang in 1840 and conducted its premiere in Leipzig the
same year. The piece was commissioned for a three-day festival
celebrating the 400th anniversary of Johannes Gutenberg’s
movable type printing system which was used to print the famous Gutenberg Bible,
the first mass-produced book in history. The commemoration therefore carried a
significant religious tone and was exceptionally important in the hearts and minds
of the German population. The festival featured public speeches and ceremonies,
the unveiling of a new statue in the Marktplatz Leipzig, as well as the premiere of
two works by Mendelssohn (who was considered to be Leipzig’s top musician at the
time). Tonight’s presentation, Lobgesang, served as the culminating presentation of
the entire festival.

Though commonly referred to as his second symphony, Mendelssohn did not give it
this title originally. He instead called Lobgesang a “symphony cantata,” harkening
back to Beethoven’s innovation of adding vocal parts to a symphonic score in his
influential ninth symphony. Composers in the post-Beethovenian era frequently
shied from symphonic writing as the ninth symphony was considered the pinnacle
of symphonic writing, but Mendelssohn approached the form with an unshakeable
spirit. Mendelssohn’s contemporaries thought him pretentious for embarking on
such an endeavor, but Lobgesang was met with critical acclaim; Robert Schumann,

SACRAMENTOCHORAL.ORG SEASON 27



PROGRAM NOTES

who attended the Gutenberg festival, recognized the enthusiastic reception of
Lobgesang’s premiere and praised Mendelssohn’s newest work as one of his
“freshest and most delightful creations” while noting his successful expansion on
Beethoven’s upheaval of symphonic norms.

Composed in 10 movements, the work is an exceptional display of Mendelssohn’s
intricate and polished style. It consists of a standard instrumental symphony
Sinfonia that acts as a prelude to the cantata portion of the work, presenting key
themes that will resurface as the piece progresses. The opening line—a noble
and regal melody in the trombones—is perhaps the most prominent recurring
figure, setting the tone of the work where, in the words of author James Keller,
“resoluteness melds with jubilation.” Following standard sonata form, the second
movement of the prelude symphony is a dancing minuet and trio with an alluring
melody floating above waltz-like orchestral motion. The middle section of this
movement turns to stately brass chorales that return to the opening theme,
interspersed with airy orchestral dances that eventually lead into the next
movement without pause. The prelude’s finale, Adagio religioso, is a slow and
reflective passage driven by swelling woodwinds with orchestral accompaniment
while the bassoons and clarinets revisit earlier melodies before bringing the
prelude to a quiet end.

Robert Schumann, recognized the enthusiastic
reception of Lobgesang’s premiere and praised
Mendelssohn’s newest work as one of his
“freshest and most delightful creations.”

The prelude Sinfonia is followed by a nine-movement cantata for chorus, soloists,
and orchestra, introduced by the regal opening melody. Upon hearing this

theme return during a performance in Diisseldorf just two years after the work’s
premiere, the audience applauded so loudly as to halt the work completely,
causing Mendelssohn to restart the cantata when the cheering subsided. The
cantata is remarkably varied, exhibiting Mendelssohn’s unique mastery in uniting
orchestral and choral forces. Each movement arranges vocal and instrumental
parts in different ways, constituting a dramatic and breathtaking depiction

of the composer’s devotion to his Lutheran faith. Toward the end, the chorus
presents an a cappella version of Johann Criiger’s hymn “Nun danket alle Gott”
before it evolves into a robust, fully orchestrated chorale. After a moving duet
between the tenor and soprano soloists, the cantata concludes in a final display of
virtuosic development and a restatement of the triumphant theme that initiated
Mendelssohn’s astonishing symphony cantata, Lobgesang.

—Sven Liam Joseph, Bachelor of Arts - Music
California State University, Sacramento (2022)

2022-2023 SACRAMENTO CHORAL SOCIETY & ORCHESTRA 7



A warm SCSO Fanfare

in remembrance of

MicHAEL (MEEKS

1951-2022

SCSO Principal Trumpet for 22 Years

Performer Recording Artist
Educator | Superb Musician
Outstanding Musical Colleague
Gentle Friend | Kind Human Being
Graduate of London’s Royal College of Music

AR,

WORLD-CLASS PERFORMER with the BBC, the King’s Singers,
the Cambridge Singers, the City of London Sinfonia, the Academy of
St. Martin in the Fields, the English Chamber Orchestra, the London

Gabrieli Brass Ensemble, the London Philharmonic,
the London Symphony Orchestra, the Royal Opera House, the Royal
Philharmonic, the Sacramento Philharmonic Opera, and

the Sacramento Choral Society & Orchestra

EDUCATOR
The University of the Pacific, Private Studio

Gapriel’s Trumpet now has an amazing new player!

SACRAMENTOCHORAL.ORG SEASON 27



TEXT & TRANSLATION

Stabat Mater

2. Stabat mater dolorosa
juxta crucem lacrimosa,
dum pendebat Filius.

Cujus animam gementem,
contristatam et dolentem
pertransivit gladius.

O quam tristis et afflicta
fuit illa benedicta,
mater unigeniti!

Quae meerebat et dolebat,
et tremebat, cum videbat
nati peenas inclyti.

Quis est homo qui non fleret,
Christi matrem si videret
in tanto supplicio?

Quis non posset contristari
piam matrem contemplari
dolentem cum Filio.

Pro peccatis sue gentis
vidit Jesum in tormentis,
et flagellis subditum.

Vidit suum dulcem natum
morientem desolatum,
dum emisit spiritum.

4. Eja Mater, Fons amoris
me sentire vim doloris
fac, ut tecum lugeam.

Fac, ut ardeat cor meum
in amando Christum Deum
ut sibi complaceam.

Sancta mater, istud agas,
crucifixi fige plagas
cordi meo valide.

Tui nati vulnerati,
tam dignati pro me pati,
poenas mecum divide.

Fac me tecum vere flere,
crucifixo condolere,
donec ego vixero.

Juxta crucem tecum stare,
et me tibi sociare
in planctu desidero.

Charles Villiers Stanford

2. At the Cross her station keeping
stood the mournful Mother weeping
close to her Son to the last.

Through her heart, His sorrow sharing,
all His bitter anguish bearing,
now at length the sword has passed.

O how sad and sore distressed
was that Mother, highly blest,
of the sole-begotten One.

Christ above in torment hangs,
she beneath beholds the pangs
of her dying glorious Son.

Is there one who would not weep,
whelmed in miseries so deep,
Christ’s dear Mother to behold?

Can the human heart refrain
from partaking in her pain,
in that Mother’s pain untold?

For the sins of His own nation,
She saw Jesus wracked with torment,
All with scourges rent:

She beheld her tender Child,
Saw Him hang in desolation,
Till His spirit forth He sent.

4. O thou Mother! fount of love!
Touch my spirit from above,
make my heart with thine accord:

Make me feel as thou hast felt;
make my soul to glow and melt
with the love of Christ my Lord.

Holy Mother! pierce me through,
in my heart each wound renew
of my Savior crucified:

Let me share with thee His pain,
who for all my sins was slain,
who for me in torments died.

Let me mingle tears with thee,
mourning Him who mourned for me,
all the days that I may live:

By the Cross with thee to stay,
there with thee to weep and pray,
is all T ask of thee to give.

2022-2023 SACRAMENTO CHORAL SOCIETY & ORCHESTRA
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5. Virgo virginum praeclara.
mihi jam non sis amara,
fac me tecum plangere.

Fac, ut portem Christi mortem,
passionis fac consortem,
et plagas recolere.

Fac me plagis vulnerari,
fac me cruce hac inebriari,
ob amoren Filii.

Inflammatus et accensus,
per te, Virgo, sim defensus
in die judicii.

Fac me cruce custodiri
Morte Christi praemuniri,
confoveri gratia.

Quando corpus morietur,
fac, ut animee donetur
paradisi gloria. Amen.

Symphony No. 2 Lobgesang

2. Chorus and Soprano Solo

Alles, was Odem hat, lobe den Herrn.
Lobt den Herrn mit Saitenspiel,

lobt ihn mit eurem Liede.

Und alles Fleisch lobe seinen heiligen Namen.

Lobe den Herrn, meine Seele! und was in
mir ist, seinen heiligen Namen.
Lobe den Herrn, meine Seele, und vergif}
es nicht, was er dir Gutes getan.

3. Tenor Recitative and Aria

Saget es, die ihr erlost seid durch den
Herrn, die er aus der Not errettet hat,
aus schwerer Triibsal, aus Schmach und
Banden,

die ihr gefangen im Dunkel waret,

alle, die er erlost hat aus der Not.

Saget es! Danket ihm, und rithmet

seine Giite!

Er zdhlet unsre Tranen in der Zeit der Not,
er trostet die Betriibten mit seinem Wort.
Saget es! Danket ihm, und rithmet

seine Giite.

SACRAMENTOCHORAL.ORG

5. Virgin of all virgins blest!,
Listen to my fond request:
let me share thy grief divine;

Let me, to my latest breath
in my body bear the death
of that dying Son of thine.

Wounded with His every wound,
steep my soul till it hath swooned,
in His very Blood away;

Be to me, O Virgin, nigh,
lest in flames I burn and die,
in His awful Judgment Day.

Christ, when Thou shalt call me hence,
be Thy Mother my defense,
be Thy Cross my victory;

While my body here decays,
may my soul Thy goodness praise,
Safe in Paradise with Thee.

Felix Mendelssohn

2. Chorus and Soprano Solo

Everything that has breath praise the Lord.
Praise the Lord with the lyre,

praise him with your song.

And let all flesh bless his holy name.

Bless the Lord, O my soul, and that is
within me, bless his holy name.

Bless the Lord, O my soul, and forget not
that he has done you good.

3. Tenor Recitative and Aria

Say it that you are redeemed by the Lord,
he has delivered them out of trouble,

of severe tribulation, from shame and
bondage

captives in the darkness,

all which he hath redeemed from distress.
Say it! Give thanks to him and praise ye,
His goodness!

He numbers our tears in our time of need,
he comforts the afflicted with his word.
Say it! Give thanks to him and praise ye
his kindness.

SEASON 27



TEXT & TRANSLATION

4. Chorus

Sagt es, die ihr erldset seid, von dem
Herrn aus aller Triibsal.

Er zdhlet unsre Trdnen in der Zeit der Not.

5. Soprano Duet and Chorus

Ich harrete des Herrn, und er neigte sich
zu mir und horte mein Fleh’n.

Wohl dem, der seine Hoffnung setzt

auf dem Herrn!

Wohl dem, der seine Hoffnung setzt auf ihn!

6. Tenor Aria and Recitative

Stricke des Todes hatten uns umfangen,
und Angst der Holle hatte uns getroffen,
wir wandelten in Finsternis.

Er aber spricht: Wache auf! der du schlafst,
stehe auf von den Toten,

ich will dich erleuchten!

Wir riefen in die Finsternis:

Hiiter, ist die Nacht bald hin?

Der Hiiter aber sprach:

Wenn der Morgen kommt,

so wird er doch Nacht sein,

wenn ihr schon fraget,

so werdet ihr doch wieder kommen

und wieder fragen:

Hiiter, ist die Nacht bald hin?

7. Chorus

Die Nacht ist vergangen,

der Tag aber herbei gekommen.

So lafit uns ablegen die Werke der
Finsternis,

und anlegen die Waffen des Lichts,
und ergreifen die Waffen des Lichts.

8. Chorale

Nun danket alle Gott mit Herzen,
Mund und Héanden,

der sich in aller Not will gnddig zu uns
wenden, der so viel Gutes tut;

von Kindesbeinen an uns hielt in seiner
Hut und allen wohlgetan.

Lob, Ehr und Preis sei Gott,

dem Vater und dem Sohne,

und seinem heil’gen Geist im hochsten
Himmelsthrone.

2022-2023

4. Chorus

Say it that you are redeemed by the
Lord out of all tribulation.

He numbers our tears.

5. Soprano Duet and Chorus

I waited patiently for the Lord, and He
inclined to me and heard my supplication.
Blessed is the man whose hope is

in the Lord!

Blessed is the man whose hope is in him!

6. Tenor Aria and Recitative

The sorrows of death encompassed us
and fear of hell had struck us,

We wandered in darkness.

He saith, Awake! you who sleep,
arise from the dead,

I will enlighten you!

We called in the darkness,
Watchman, will the night soon pass?
But the Watchman said:

if the morning comes soon,

it will yet again be night;

and if you ask,

so again you will return

and ask again,

Watchman, will the night soon pass?

7. Chorus

The night has passed,

and the day has come.

So let us cast off the works of

darkness,

and put on the armor of light,

and take up the armor of light.

8. Chorale

Now let us all thank God with hearts and
hands and voices,

who in all adversity will be merciful to us,
who does so much good,

who from childhood has kept us in his care
and done good to all.

Praise, honor and glory be to God

the Father, and the Son,

and his Holy Spirit on heaven’s highest
throne.

SACRAMENTO CHORAL SOCIETY & ORCHESTRA 11
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TEXT & TRANSLATION

Lob dem dreiein’gen Gott, der

Nacht und Dunkel schied

von Licht und Morgenrot, ihm danket
unser Lied.

9. Soprano and Tenor Duet

Drum sing’ich mit meinem Liede

ewig, dein Lob, du treuer Gott!

Und danke dir fiir alles Gute,

das du an mir getan.

Und wandel ich in Nacht

und tiefem Dunkel

und die Feinde umbher stellen mir nach,
so rufe ich an den Namen des Herrn,
und er errettet mich nach seinen Giite.

10. Chorus

Ihr Vélker! bringet her dem Herrn Ehre
und Macht!

Ihr Konige! bringet her dem Herrn Ehre
und Macht!

Der Himmel bringe her dem Herrn Ehre
und Macht!

Die Erde bringe her dem Herrn Ehre
und Macht!

Alles danke dem Herrn!
Danket dem Herrn und rithmt seinen
Namen und preiset seine Herrlichkeit.

Alles, was Odem hat, lobe den Herrn,
Halleluja!

Praise to God, three in one, who
separated night and darkness

from light and dawn, give thanks to him

with our song.

9. Soprano and Tenor Duet

So I sing your praises with my song
forever , faithful God!

And thank you for all the good you
have done to me.

Though I wander in night

and deep darkness

and enemies beset me all around

I will call upon the name of the Lord,
and he saved me by His goodness.

10. Chorus

You people! give unto the Lord glory
and strength!

You kings! give unto the Lord glory
and strength!

The sky will bring unto the Lord glory
and strength!

Let the earth bring unto the Lord glory
and strength!

All thanks to the Lord!
Praise the Lord and exalt his
name and praise his glory.

Everything that has breath praise the
Lord, Hallelujah!

Don't Miss a Beat With Custom Hearing Solutions
Custom Hearing Solutions for Real-World Situations

% %k Kk

Check out our 75+ 5-Star Google Reviewsl

2022-2023

v
N =

=Solution

TheHearingSolution.com | (916) 646-2471
650 University Ave, #108, Sacramento
Now Accepting New Patients

Call for a FREE Consult With
One of Our Audiologists

SACRAMENTO CHORAL SOCIETY & ORCHESTRA

13



14

CALKIN & BOUDREAUX
DERMATOLOGY ASSOCIATES

MEDICAL | COSMETIC | LASER | AESTHETIC
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We are thrilled to support the
Sacramento Choral Society & Orchestra
and hope that you enjoy this production!

Dr. Jacqueline Calkin Dr.Alison Boudreaux

2625 Fair Oaks Blvd., Suite | & Suite 4
Sacramento, CA 95864

916-646-3376
SACDERMATOLOGY.COM

SACRAMENTOCHORAL.ORG

SEASON 27



ARTISTS

Marina Harris, Soprano

Heralded by the San Francisco Chronicle for her “knockout
combination of vocal power and expressive eloquence”, soprano
Marina Harris is quickly establishing herself as a talent to
watch. An alumna of the prestigious Adler Fellowship program
at the San Francisco Opera, Ms. Harris” appearances with the
company included four world premiere operas; Nolan Gasser’s
The Secret Garden (in the role of Susan Sowerby), Mark Adamo’s The Gospel of
Mary Magdalene (Tamar/Girl/Seeker), Tobias Picker’s Dolores Claiborne (Maid),
Jack Perla’s Love/Hate (Samantha), and covering numerous leading roles, most
notably the role of Elsa in Lohengrin. In September 2013, she garnered national
attention as a last-minute replacement for Patricia Racette in the role of Elena (Helen
of Troy) in San Francisco Opera’s season-opening production of Boito’s Mefistofele.

Marina has also joined the roster of the Los Angeles Opera to cover the verismo
roles of Nedda in Pagliacci and the title role in Madama Butterfly. She has made
leading role debuts with Opera Idaho (Tatiana in Eugene Onegin), Pacific Opera
Project (title role in Ariadne auf Naxos) and the Southern Illinois Music Festival
(Mathilde in Guillaume Tell).

From the baroque period to contemporary, Marina has been featured as a

soprano soloist in a diverse range of repertoire, including Mahler’s Symphony

No. 2 (Resurrection), Brahms’ Ein Deutsches Requiem, Mozart’s Great Mass in

C Minor, Verdi’s Requiem, Rossini’s Stabat Mater, and J.S. Bach’s Mass in B Minor.
Additionally, she has performed in the West Coast premieres of Charles Stanford’s
Stabat Mater and Cecelia McDowall’s Magnificat with the Sacramento Choral Society
and Orchestra. She originated the role of Angelina (wife of famous Portuguese
diplomat Aristides de Sousa Mendes, who helped at least 10,000 Jews escape Nazi
Germany during WWII) in Bruce Neely’s oratorio, Circular 14.

In 2015, Ms. Harris was awarded the Dorothea-Glatt-Férderpreis in the triennial
International Wagnerstimmen Competition, securing her place as one of the top
singers of Wagnerian repertoire worldwide.

Jennifer Mitchell, Soprano

Jennifer is an active opera and musical theatre performer in the
Bay Area. She recently made her solo debut with San Francisco
Symphony as the soprano soloist in Mendelssohn’s Lobgesang,
conducted by Andras Schiff. Operatic credits include Josephine
(HMS Pinafore) and Patience (Patience) at Lamplighters Music
Theatre; Barbarina (Le nozze di Figaro) at Opera San José;
Atalanta (Serse) with the Handel Opera Project; Despina (Cosi fan tutte in English
translation) and Ida (Die Fledermaus) at Pocket Opera; and Annina (La traviata)
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with Livermore Valley Opera. Jennifer’s performance as Patience appears on

the Lamplighters’ recording of the operetta and is available on the Lamplighters
website and on Spotify. Jennifer is also a professional chorister with the San
Francisco Symphony Chorus, and she has appeared as a soloist with Masterworks
Chorale for several programs, most recently as the soprano soloist in Fauré’s
Requiem.

Jennifer’s musical theatre roles include Johanna (Sweeney Todd) at Hillbarn
Theatre; Marian (The Music Man) and Laurey (Oklahoma!) at Broadway by

the Bay; Laurey (Oklahoma!), Belle (Beauty and the Beast) and Cosette (Les
Misérables) at Woodminster Summer Musicals. Her performances in The Most
Happy Fella, The Light in the Piazza, and The Boy Friend earned Jennifer
nominations from the San Francisco Bay Area Theatre Critics Circle for Best
Principal Actress in a Musical. Jennifer also had the opportunity to play Sophie
in Terence McNally’s play Master Class at the Jewel Theater Company, and she
played Snow White at San Francisco’s iconic Beach Blanket Babylon.

An alumna of San José State University, Jennifer completed her Master’s in

Vocal Performance under the tutelage of Layna Chianakas. She graduated cum
laude from Wellesley College with degrees in Music and Italian. In addition to
performing, Jennifer maintains a busy private voice studio, she is also an adjunct
Lecturer in Voice at San José State University and a member of the teaching staff
at Lareen Fender’s Ballet School.

Kelly Clarke, Mezzo-Soprano

Often praised for her dramatic voice and unique timbre,
she is a dynamic artist capable of diverse and challenging
roles ranging from the charismatic coloratura and comedic
characters of Rossini, to the lyrical and sultry Carmen.

Ms. Clarke was a Studio Artist at Chautauqua Opera in 2015
and 2016. At Chautauqua, she covered the lead role of Isabelle in a recital version
of Missy Mazzoli’s Song from the Uproar, and was also the Alto in the ensemble.
She also performed excerpts in recital as Hannah After from Laura Kaminsky’s
As One. Ms. Clarke is very passionate about performing new work and is honored
to have been able to participate in these works by female composers.

At Chautauqua Opera, she has also covered the roles of Olga in Tchaikovsky’s
Eugene Onegin (in English) and Flora in Verdi’s La Traviata. In the scenes
program she appeared as Isabella from Rossini’s Litaliana in Algeri and Mistress
Page in Nicolai’s The Merry Wives of Windsor.

Ms. Clarke attended Mannes College where she received her Masters of Music in
Vocal Performance and her Professional Studies Diploma. At her time at Mannes,
Clarke participated in the Mannes Opera Young Artist program. With the Mannes
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ARTISTS

Opera, she was graced in performing the title role of Lucretia in Britten’s The
Rape of Lucretia; La zia Principessa in Puccini’s Suor Angelica, the Minskwoman
in Jonathan Dove’s Flight, Marchesa Melibea in Rossini’s il viaggio a Reims; The
Mother in Stravinsky’s Mavra; and Donna Rosa in Catan’s il Postino.

She performed in scenes from Massenet’s Werther and La Navarraise, Donizetti’s
Anna Bolena and Britten’s The Turn of the Screw. She has also performed Brahm’s
Vier Ernste Gesdnge.

During her time at Mannes Ms. Clarke has coached with Joshua Greene, Susan
Caldwell, Susan Woodruf-Versage, Ted Taylor, and Christina Stanescu and has
sung under the baton of Joseph Colaneri.

Chad Somers, Tenor

The San Francisco Chronicle recognizes Chad as among the
“who’s who of Bay Area operatic luminaries” (SF Chronicle),

known for his “uniquely personal and eloquent” performances
ﬁ r (Stage Magazine). The current season saw Chad take on the role

of Nicolas in Britten’s St Nicolas as a guest artist with MBU and
Chorale Society in St Louis. He will also appear as Albert/Tenor
in Copeland’s 2012 The Tell-Tale Heart as well as creating the role of the Lover in
Kavasch’s operatic adaptation of Poe’s Annabel both with Opera Modesto. In March,
Chad will sing Laitman’s Becoming a Redwood with the Sonoma Philharmonic.
Finally, Chad is greatly anticipating creating the role of Boy in West Edge Opera’s
commission of the opera Bulrusher from Nat Stookey and Eisa Davis.

Most recently on the opera stage, Chad appeared as Fritz in Offenbach’s The Grand
Duchess of Gerolstein with Pocket Opera and Kudrjas in West Edge Opera’s Kat’a
Kabanova. He received specific praise for his “resplendent” singing that brought
“freshness and wit to the performance” for the latter (SF Chronicle). An advocate

for contemporary opera, Chad has enjoyed collaborating with composers such

Jake Heggie on the East Coast Premiere of Out of Darkness, Adam Guettel on his
expanded version of The Light in the Piazza, and Reese Revak, originating the role of
the Narrator in his award-winning The Black Cat.

In the concert hall Chad appeared as the tenor soloist in Haydn’s Lord Nelson Mass
with Stockton Chorale and the tenor in the Messiah as a guest soloist with Missouri
Baptist University in St. Louis, MO. The Sacramento Choral and Orchestra Society
featured Chad as the Headlining Soloist with Wells Fargo Home for the Holidays
Concert in 2019. He sang the tenor soloist for Bach 191 and Mozart’s Regina Coeli
with Maui Chamber Orchestra in addition to singing Brahms’ Liebeslieder for MCO.
Chad performed Maxwell Davies’ Eight Songs for a Mad King with Ensemble ID and
worked with Helmut Lachenmann on his Zwei Gefiihle... for orchestra and voice,
both in Rochester, New York.
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R. KEENAN KRISTIN M. RICHARD T.
DAVIS KAMINSKI LEBHERZ

el <AMINSKI LAW GROUP APC

WWW.CALIFORNIATRUSTS.LAW

“In Music and in Estate Planning,
attention to detail separates
the truly professianal fram

the merely competent.”

—Kristin M. Kaminski, Esq.

Certified Specialist in Estate Planning,
Trust & Probate Law, California Board of Legal
Specialization of the State Bar of California

Call (916) 540-7618
FREE Estate Planning consultation

140 Diamond Creek Place, Suite 165
Roseville, CA 95747
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Winner of the Philadelphia Classical Singer Competition and finalist for Friends

of Eastman Opera Competition, he was previously an Artist in Residence at Opera

Saratoga. Doctor of Musical Arts from the Eastman School of Music. He maintains

a studio in Pleasant Hill, and teaches voice at San Joaquin Delta College. When not
singing, you can find him hiking through Briones Regional Park with his wife and
two children in Martinez, CA.

Craig Verm, Baritone

Praised for his “arrestingly vibrant” and “robust” baritone,
Craig Verm has brought his riveting dramatic portrayals to
stages around the world. Most recently, he received high
praise for his performances of the title role in Billy Budd for
Des Moines Metro Opera. John van Rhein of the Chicago
Tribune said, “The strong baritone voice, strapping physique
and winning stage presence of Craig Verm created a sympathetic Billy” and
Opera Today said Verm “was every moment the star vocal and theatrical presence
that galvanized the performance.”

Recent performances include The Santa Fe Opera as Sonora in Fanciulla del West
along with Der Graf in Capriccio, performances for which he was praised for his
“deep, velvet baritone {whose} featured moments leapt out from the crowd.”
Additionally, he joined Arizona Opera for their 45th Anniversary Celebration.

Mr. Verm has made international debuts on stages including Lyric Opera

of Chicago as Albert in Massenet’s Werther; Escamillo in Carmen at Teatro
Municipal de Santiago, where he later returned as Billy Budd; at Théatre du
Capitole de Toulouse as Sid in Albert Herring; as Ramiro in L'heure espagnole with
the Nationale Reisopera in the Netherlands; and as Count Almaviva in Mozart’s
Le nozze di Figaro at Seiji Ozawa’s Ongaku-juku Festival.

Equally adept within the realm of oratorio, his other concert appearances
encompass performances of Glass’ the CIVIL warS with the Los Angeles
Philharmonic; Vaughan Williams’ Fantasia on Christmas Carols with the
Pittsburgh Symphony; Vaughan Williams’ Five Mystical Songs with the Asheville
Symphony Orchestra.

He enjoys a strong relationship with Pittsburgh Opera, where he has sung the
lead baritone role of Tom Joad in Gordon’s The Grapes of Wrath, Zurga in Les
pécheur de perles, Papageno, Mercutio in Roméo et Juliette, Ping, Junius in The
Rape of Lucretia, the Novice’s Friend in Billy Budd, Angelotti in Tosca as well
as Guglielmo in student performances of Cosi fan tutte. He has also joined
symphony orchestras including the Los Angeles Philharmonic for Angelotti,
Marullo in Rigoletto, and the Mandarin in Turandot, and the San Francisco
Symphony for Fidelio with Michael Tilson Thomas conducting.
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He received his Master of Music from the University of Cincinnati-College
Conservatory of Music where his performances included the title role in Carlisle
Floyd’s Markheim. He was graduated cum laude from Rice University’s Shepherd
School of Music. He was a 2006 national semifinalist in the Metropolitan Opera
National Council Auditions and is a former member of the young artist programs
of Santa Fe Opera and Cincinnati Opera.

aﬂ&%’d@/

Do you [ove to sing?

The SCSO is looking for a new crop of talented
young voices to join the award-winning
Sacramento Children’s Chorus for some very
special concerts starting in Spring 2023.

SEEKING BOYS AND GIRLS AGES 9-13

The choir will be chosen by audition and will perform with:
Sacramento Choral Society and Orchestra (SCSO)
in the downtown SAFE Credit Union Performing Arts Center.
Schola Cantorum at Sacred Heart Church.

REHEARSALS:
Sierra Vista Community Church — 890 Morse Avenue, Sacramento
Tuesdays and Thursdays from 4:30 PM - 5:45 PM
starting on January 17, 2023.

The audition will last for four minutes and there is nothing to prepare.

For more information or to schedule an audition

please call Dr. Kendrick at (916) 847-0424
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MUSIC DIRECTOR

Dr. Donald Kendrick

A native of Calgary, Alberta, Canada, Donald Kendrick first
arrived in Sacramento in 1985 to become the Director of Choral
Activities at California State University, Sacramento (CSUS). For
the past 38 years, he has worked diligently to create awareness
of the power and importance of the choral and choral orchestral
art via three important pillars in our society: Community, State,
and Church. His impact as an educator and conductor has
greatly enhanced the quality of life in our region and has resonated on national
and international levels.

In 1996, Don became the founding conductor of the Sacramento Choral Society

& Orchestra (SCSO), the only chorus among the 12,000 community choruses in
the United States to have a collective bargaining agreement with a professional
orchestra. The SCSO regularly presents choral orchestral concerts in Sacramento
at the Community Center Theater, Memorial Auditorium and Fremont Presbyterian
Church. Under Don’s leadership, SCSO also undertakes extensive education and
outreach to Veterans and countless nonprofits serving the underprivileged.

Under Don’s direction, the SCSO has produced eleven professionally mastered CDs
and has a unique KVIE PBS documentary that is shown throughout the United
States. (Available on YouTube) He has received numerous awards including a
“Legend of the Arts” award from the Sacramento Metropolitan Arts Commission
for his dedication to our Community.

In May 1995, Don made his Carnegie Hall conducting debut in a performance
of Verdi’s Requiem. In May 2003, he returned to Carnegie Hall with the SCSO to
conduct a triumphant performance of Orff’s Carmina Burana.

Don and the SCSO have represented Sacramento as great international choral
ambassadors around the world with performances in Europe in Munich, Prague,
Vienna and Budapest (2004), in Venice, Lucca and at the Vatican in Rome (2013),
in Notre Dame in Paris, the American Cemetery, LAbbaye St. Martin de Mondaye
(Normandy), and St. Paul’s Cathedral in London (2015), and in Latvia, Estonia
and Finland (2017). Don also led a contingent of 220 Sacramento singers and
guests to China with performances in Beijing, Tianjin, Xian, Jinan (Sacramento’s
Sister City) and a special performance on the Great Wall. In 2008 he made his
debut with the SCSO in LA’s Disney Hall in a well-received performance of the
Mozart Requiem. In 2009 Don led the SCSO on a tour of Western Canada with
performances in Victoria and Vancouver, British Columbia.

In 1993, Don co-founded the Sacramento Children’s Chorus (SCC) with his former
graduate student Lynn Stevens. The SCC regularly partners with the SCSO in their
performances.

Don is also Organist and Director of Music at Sacramento’s Sacred Heart Church
where he conducts Vox Nova and Schola Cantorum. The latter ensemble has
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Join Our SCSO Board -
In Concert With The Community

SINCE OUR FOUNDING IN 1996, the Sacramento Choral Society

and Orchestra boasts a dynamic, thriving Board of Directors, working
behind the scenes to keep our organization performance-ready all

year long. Even during the Covid-19 pandemic, the Board managed

to convene - albeit via Zoom, and continued to keep our chorus and
followers engaged, solvent and connected with their leadership, energy
and creative problem-solving. Thanks to the vitality and skills of CEOQ/
President Jim McCormick, the talents of Music Director Don Kendrick,
and the dedication of our Board of Directors, for their collective resilience
and resolve, we are thrilled to return to the stage again with our European
Masterworks performance.

We invite you to put your passion
for the arts to work for the good of
the community.

WE ARE ALSO THRILLED to recruit new members to our growing Board as
we continue our mission to provide world-class choral-orchestral music
to our local community and beyond. We seek talented and enthusiastic
individuals who embrace our mission and can help in a variety of ways,
including Community Outreach, Marketing & Social Media, Technology,
Fundraising, Legal, Finance, Diversity, Equity & Inclusion and more.

Prior Board experience is not required, and we encourage both singers
and non-singers to apply. Our members serve a minimum two-year term,
during which they actively participate in ensuring our continued success
and forging new personal and professional alliances along the way.

For more information about Board Membership,
please contact our office at (916) 536-9065.
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recorded eight professionally mastered CDs and has toured throughout North
America, Spain, England, Italy, Austria and Germany.

During his tenure at Sacramento State, Don oversaw the growth of three choirs,
taught advanced conducting, led his students on international tours to Europe,
China and Canada, and produced countless memorable performances. He also
established the Graduate program in Choral Conducting. Don took great pleasure
in linking Sacramento State to the Community, and he was awarded one of

the University’s first Community Outreach Awards in 2004. He was named
Outstanding Teacher of the Year by the Capitol Section of the California Music
Educators Association (CMEA). He organized high school festivals such as “Real
Men Sing” and the “Women’s High School Festival,” and has served as the Choral
Representative of the CMEA-Capitol Section, providing young singers with the
opportunity to experience excellence in choral music together.

Don studied at the American Conservatory of Music in Chicago, the New England
Conservatory of Music in Boston, and he holds a doctoral degree from the Eastman
School of Music where he also served on the faculty. He has taught at Louisiana
State University, the University of the Pacific Conservatory of Music in Stockton
and at the University of Regina in Saskatchewan.

As Don embraces his semi-retirement years, we are pleased that he is continuing to
guide and nurture the Sacramento Choral Society & Orchestra.

ScHoLA CANTORUM oF Sacrep HEarT CHURCH

Donald Kendrick, Conductor
Ryan Enright, Organist SPECIAL GUEST CHORUS

Susan Lamb Cook, Cellist Sacramento Children’s Chorus
Natascha Bach, Conductor

LENTEN CHORAL MYSTERIES
A Testimony of Faith, Comfort and Tranquility

Works by

Saturday, April 1 at 8rMm

Sacred Heart Church
39th & ] Street, Sacramento

Tickets: $20 General ~ $15 Students/Seniors
Information: (850) 545-4298

Purchase tickets ONLINE Complimentary Schola CD available
SCHOLACANTORUM.com at the concert (1 per family)
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PLANNED GIVING & THE SCSO ENDOWMENT
A GIFT THAT NEVER ENDS

7/
%

Ensuring a Fiscally Sound SCSO Future

Help ensure that the beauty and power of classical music continues to enrich
future generations in our Community.

Please consider making a long-term investment in music by including the
SCSO in your estate plans or by contributing to the SCSO Endowment that:

» plays a vital role in providing the financial support and stability that
further our mission of serving and shaping the cultural life of our
Community, and

» provides a steady, stable, and predictable revenue stream that allows us
to plan for our enriching programs.

Three Simple Ways To Give
> Bequests
One of the most popular ways to make a planned
gift involves the simple placement of a clause in
your will or revocable trust making the SCSO a
beneficiary.

» Retirement Plans
Making a gift of a qualified retirement plan asset
such as an IRA, 401(K), 403(b), Keogh, or other
pension plan is an ideal way to benefit the SCSO
and receive significant tax savings.

» Life Insurance
You can use life insurance to make a gift to the SCSO by naming the SCSO
as the irrevocable [i.e., you cannot change the terms in the future] owner and
beneficiary of a surplus, paid-up life insurance policy.

For more information . . .
Visit the SCSO website’s Support link at sacramentochoral.com
Or contact the SCSO: 916-536-9065 or scs02005@gmail.com

SACRAMENTOCHORAL.ORG SEASON 27



VIOLIN I
Cindy Lee, Concertmaster

Dagenais Smiley, Assistant
Concertmaster

Michelle Xiao You
Catherine Heusner
Sandra Chong

Anita Felix

Shawyon Malek-Salehi
Edmond Fong

VIOLIN II

Erika Miranda, Principal

Mark Tammes, Assistant
Principal

Ingrid Peters

Josepha Fath

Pei-Yun Lee

Daniel Lewin

VIOLA

Melinda Rayne, Principal

James Een, Assistant
Principal

Edward Wharton

Gay Currier

CELLO

Susan Lamb Cook, Principal
Jia-mo Chen

Julie Hochman

Tyler DiVigal

BASS

Thomas Derthick, Principal

Ben Tudor, Assistant
Principal

2022-2023

T

ORCHESTRA

FLUTE
Mathew Krejci, Principal
Elizabeth Coronata

OBOE
Ruth Stuart, Principal
Kathy Conner

ENGLISH HORN
Kathy Conner

CLARINET
Sandra McPherson, Principal
Elizabeth McAllister

BASSOON
Joan Holmes, Principal
Simon Holland

FRENCH HORN

Eric Achen, Principal

Cara Jones

Janis Lieberman, Assistant
Principal

Heidi Trefethen

TRUMPET

Alia Kuhnert, Principal
John Leggett

Dan McCrossent

TROMBONE

Steve Perdicaris Principal
Dyne Eifertsen

Vincent Salvitti

ALTO TROMBONE
Steve Perdicaris

TUBA
Julian Dixon, Principal

TIMPANI
Matthew Darling, Principal

PERCUSSION
Thomas Rance, Principal

HARP

Beverly Wesner-Hoehn,
Principal

ORGAN
Ryan Enright, Principal

STAGE MANAGER
Larry Murdock

RECORDING
ENGINEER

Living Sound,
Stephen J. Bingen, Jr.

PHOTOGRAPHER
Sandra Harris

SUPERTITLES
ASSISTANT
Rachael Yoder

ORCHESTRA
PERSONNEL
MANAGER

Cheryl Young

ORCHESTRA
LIBRARIAN
Christine Hale
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WELLS :
FARGO Advisors

Pettis Wealth Management Group of
Wells Fargo Advisors

Applauds the

SCSO

for their Resilience, Resolve and Return to the Stage

Pettis Wealth Management Group of Wells
Fargo Advisors

Rani Pettis
Senior Vice President — Investment Officer

Direct: (916) 491-6326
Email: rani.pettis@wfadvisors.com

Investment and Insurance Products:
» NOTFDIC Insured » NO Bank Guarantee » MAY Lose Value

Wells Fargo Advisors is a trade name used by Wells Fargo Clearing Services, LLC, Member SIPC, a registered broker-
dealer and non-bank affiliate of Wells Fargo & Company. 2020 Wells Fargo Clearing Services, LLC. CAR-0422-03974

Dr. Lilliana Stojic
DDS, MAGD, FICOI, LLSR

(916)487-5147

www.GlobalSmilesSacramento.com
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SACRAMENTO CHORAL SOCIETY

SOPRANO

Marcy Ayanian
Tery Baldwin
Rachel Behr-Hirst
Rebecca Bills

Ann Blackwood
Maria Bueb
Jennifer Dahlgren
Shannon Draper
Maren Fechter
Beatriz Figueroa
Emiley Ford
Victoria Foster
Jenna Hale
Christine Hale
Jessica Hicks
Kristina Kahl
Lindsay Logan
Catherine Loughner
Lee Brugman McCall
Catherine Mesenbrink
Maureen Mobley
Gasong Nickerson
Kellie Paredes
Martha Paterson-Cohen
Suzie Peterson
Keiko Rothfield
Emily Smith

Anne Srisuro
Lesley Stern

Elisa Taylor

Jean Thompson
Jamee Wall

Anne Warmerdam
Natalie Wing

ALTO

Marilyn Allison
Beth Arnoldy

Patti Bell

Twanet Bender
Jeanne Brantigan
Lisa Bubienko
Jennie Econome Chalios
Ruth Coleman
Audrey Cornelison
Cheryl Crane

Irene de Bruijn-Chan

2022-2023

Layla Dean

Stacy DeFoe
Marcy Dobrow
Ken Dulay

Tonia Hagaman
Pamela Halloran
Leigh Hannah
Nanci Harper
Kelly Heung
Tanya Hughes
Amanda Johnson
Martha Kohler
Sally Mead

Jerri Meier
Barbara Mills
Ginny Nelson
Martha O’Donnell
Marian Sheppard
Paula Stemmle
Kathryn Swank
Gina Tamburrino
Janet Thorgrimson
Susan Veneman
Susan Warner
Katherine Wikler
Julie Williams

TENOR

Michael Andersen
Donald Anderson
Patricia Padley Cierzan
Todd Cummings
Denyse Curtright
Marc Ely

David Felderstein
Eldred Felias
Douglas Ferreira
Bruce Foxley
Rosalie Hagge
Enrique Huizar
Sven Liam Joseph
Harry Kellogg
Jason Lester

Erik Lindstedt
Patrick McGiff-Brown
Manuel Medeiros
Phillip Najera
Steven Ohlin

Jacob Pasner
Patrick Penney
Scott Perkins

Ken Pisor

Father Bong Rojas
Charles Saydah
Abram Stein-Freer
Donald Tarnasky
Carolyn Tillman
Gilbert Timberlake
Gordon Towns
James Wurz

BASS

Robert Aldrich
Chris Allen
Duane Balch

Lee Blachowicz
Frank Chan
Austin Clark
Michael Clohossey
Tom Cluster
Michael Coleman
Richard Corbell
Chip Dunavent
Edward Gibson
John Griffin
William Heung
Ted Hoehn
Andrew Jenson
Maxim Katkanov
Richard March
John Martin
David McDuffie
Ruben Oyanedel
Yorgos Papatheodorou
Charles Potter
Craig Ritchie
Joel Schwartz
Nathanael Shea
Moses Taylor
Tim Taylor

John Thompson
Benjamin Wald
John Zapata

ACCOMPANIST
Ryan Enright
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DONORS

27tH SEASON

MarcH 2022 4 MarcH 2023

SCSO ENDOWMENT - $100,000

Thomas P. Raley Foundation

Estate of Harold Dirks

CONDUCTOR'S CIRCLE - $100,000+

Anonymous

Sacramento Choral Society & Orchestra

NONPROFIT SUPPORTER -$50,000
Sacramento County Office of Economic Development

CONCERT SPONSOR - $25,000

PLATINUM BATON -
$10,000+

Marcy Ayanian

In memory of Dr. Robert &
Betty Graham

James & Susan McClatchy Fund
of the Sacramento Region
Community Foundation

James McCormick

Sacramento County Nonprofit
Program

GOLD BATON - $5,000+
Sam & Marilyn Allison
David & Margot Bach
Edward & Lisa Bubienko
Encore Music Creations, LLC
George & Patricia Lytal
Timothy & Suzanne Kenyon
Pfund Family Foundation
Rani Pettis & David Pitman
Sacramento Office of Arts &
Culture
Shanbrom Family Foundation

SILVER BATON - $2,500+
Bob Aldrich

Tery & Tom Baldwin
Benevity Impact Fund
Michael & Natalie Clohossey
William & Marsha Dillon

SACRAMENTOCHORAL.ORG

City of Sacramento
Donald Kendrick

David Felderstein & Dan Hoody
Emiley Ford

Dr. Rosalie Hagge

Christine & Richard Hale

In memory of Billy Halloran
Barbara & George Henry

Ted & Beverly Hoehn

Amanda Johnson & James Muck
Ernest & Muriel Johnson
David & Julie Maxwell-Jolly
Harry Kellogg

Lee & Dennis McCall

Karen & Tom McConnell

In memory of Dennis Merwin
Networking for Good

Julio Orozco

Talbott Smith

Maria Stefanou

The Stuart Foundation
Carolyn Tillman

United Way Foundation

Cheryl Young & Tom Sebo

In memory of Maryellen Weber
Wells Fargo Advisors

BRONZE BATON - $1,000+
Chris Allen

Amazon.com

Charlene & Bryan Black

Adam Boles

Rachel Brock

In memory of Christine
Bodelson

Karen & John Bowers

Tom Cluster

In memory of Karlene Curtright

Tom DiMercurio

Marc & Susan Ely

In memory of Todd Erickson

Kent & Lynn Estabrook

Eldred & Leann Felias

Steven & Sandra Felderstein

Bruce Foxley

Michael & Shelly Gorman

John Griffin

Jose & Valerie Hermocillo

In memory of Edward
Humphrey

Intel Foundation

Jones Charitable Foundation

Jane Larson Smith

Catherine Loughner

Kristina Kahl

Manuel & Patricia Medeiros

Network for Good

Martha & Joe O’Donnell

Patricia Padley & David Cierzan

In memory of Edward Pascoe

Benedict Read

Charles Saydah
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Marie Schafle

Sierra Health Foundation

In memory of Professor Leigh
Fine Stephens

Kathryn Swank

Barbara Thalacker &
Terry Reed

Jean Thompson

Mary Tidwell

Anne Warmerdam

Brigid Warmerdam

John Zapata

BENEFACTOR - $500+

Don Anderson

Duane & Karen Balch

Donna Bales

Patti Bell

Twanet Bender

Lee Blachowicz

Gregory Bourne

Linda Brandenburger

Frank Chan

Irene de Bruijn Chan

Michael & Ruth Coleman

Richard Corbell

Susan & Dennis Cook

Richard Corbel

Denyse Curtright

Jennifer Dahlgren

In memory of Tevye Ditter

Marcy Dobrow

David & Dolly Fiddyment

Anna Fogarty

Daniel & Victoria Foster

In memory of Dr. Donald Gerth

Daniel Gibbons

Meg Halloran

In memory of Carol Newton
Hawk

Hewlett Packard Foundation

Theodore & Susan Kirsch

Gloria Laborde

Doris & George Loughner

John Martin

Diane & Frank McCormack

Patrick R. & Christopher L.
McGiff-Brown

In memory of Michael Meeks

Barbara Mills

2022-2023

DONORS

In memory of Marjorie Muck
Kim Mueller
In memory of Michael Nelson
Steve Ohlin
Frank & Adrianna Paoletti
Diana & John Pellegrin
Susan Peterson
Charles Potter
Thomas Pyne
Julie Quinn
Claudia Richardson
Jennie Rollins
In memory of Helen B. Shaver
Martha Shaver
Thomas Shaver
Marian Sheppard
Mark Slaughter
In memory of Bette Belle
& Jean Smith
Anne Srisuro & Bernard Kao
Lesley Stern
Paula Stemmle
Elisa Taylor
Moses Taylor
Timothy & Candace Taylor
Janet Thorgrimson
Gordon Towns
Susan Veneman
Elaine Verbarg
Pamela & Benjamin Wald
Susan & David Warner
Loren Weatherly
Julie Williams
Mary Wiberg

PATRON - $300+

Doug & Julie Adams

Sharon Arnoldy

Patti Baumert

Jeanne Brantigan

Bright Funds

Maria Bueb

Dale Campbell

Steve Comber

William & Evelyn Covington

Christopher & Cynthia Cheney

Todd Cummings

Gay Cooper & Karl
Buddenhagen

Jonathan Corbett

Thomas & Lisa Derthick

Paula Dunning

Shannon Draper

Jennie Econome Chalios

Ryan Enright

Tom Favillo

Jennifer Franz

Frances Gatz & Roger Telschow

Edward & Harriette Gibson

Tonia Hagaman

In memory of Sue Johnson

Toshiye Kawamura

Steve Kyriakis & Matt
Donaldson

Eugene Leyble

Erik Lindstedt

David McDuffie

Jerri Meier

Maureen Mobley

In memory of Carlisle Moore

In memory of Mario Paredes

Martha Paterson Cohen

Patrick Penney

Scott Perkins

Craig Scherfenberg &
Paula Paskov

Fr. Bong Rojas

Lloyd & Tabatha Stout

In memory of Joseph Sylvia

Gordon Towns

James Wurz

DONOR - $100+

Tod Brody

In memory of Dennis Brown
Stephanie Brown

Ronald & Josetta Bull

Dave & Susanne Christenson
Yvonne Clinton

Arthur & Shirley Crane
Cheryl Crane

Ken & Chuck Donaldson
Ken & Margarita Farrell
Beatriz Figueroa

Jacqueline Foret

Cara Franklin

Fred Hitchens

B.J. Hoyt

Katherine Iannucci

Robin Johnson

SACRAMENTO CHORAL SOCIETY & ORCHESTRA 29



SINGATHON I

For the past 26 years,

Sacramento the SCSO Chorus has held its
CHORAL SOCIETY SINGATHON fundraiser to offset
& Orchestra production expenses of their spring
performances while helping the

organization take care of

monthly fixed operating costs.

Please help us reach our $50,000 Goal
Donate online via SACRAMENTOCHORAL.ORG

[ My/Our donation of $ is enclosed.

(1 In memory of

[d Inhonor of

Name

Address

City, State, Zip

Phone ( ) E-mail:

Thanks for helping to keep
the arts alive.

The SCSO is a nonprofit 501(c) 3 organization.
Your donation may be
tax deductible. Tax ID: 94-3259903

Privacy Policy—The SCSO maintains your
donor information in strict confidence. Your
personal information is used only

for SCSO business.

Sacramento Choral Society & Orchestra
4025A Bridge Street, Fair Oaks, CA 95628
(916) 536-9065 sacramentochoral.org




DONOR - $100+ conT

Ronnie & Nina Johnson

In memory of Richard Johnson

Michelle Johnston & Scott
Arrants

Charlene Jones

Weldon Jordon

In memory of Bobby Kendrick

Charles & Elizabeth Kenney

In memory of Major Lloyd
Kenyon

David & Stephanie Langley

Jason Lester

Priscilla & Doug Lott

In memory of Stan Lunetta

Joe & Teresa Luchi

DONORS

Dennis Mangers

In memory of John McCormick

In memory of Michael &
Mary McCormick

In memory of Sharon Ann
McCormick

Richard & Virginia McGiff

Michael & Mary McGranahan

Katherine McKenzie

Suzanne McNaughton

Gayle Moginie

Anne Murray

William & Anna Neuman

In memory of George Rich

Craig Ritchie

In memory of Tim Robinson
Kathy Ruiz

George & Dorothy Separovich
Maureen Sharp

Nathanael Shea

Sinclair Charitable Fund

In memory of Dr. Patrick Vogel
Judith Vogt

Jamee Wall

In memory of George Waegell
Carol & James Waterbury
Kerry & Renee Whitson
Katherine Wikler

Shannon Williams

In memory of Kirk Wilson

IN-KIND CONTRIBUTIONS

The following businesses and individuals have contributed special

services/goods in support of the SCSO.
We gratefully acknowledge their in-kind gifts.

Donna Bales

Lisa Bubienko

Capital Public Radio

Carmichael Times

City of Sacramento

Comstock’s Magazine

County of Sacramento

Crestwood Behavioral Health

Denyse Curtright

Davis Enterprise

Encore Music Creations, LLC

Ryan Enright

Enterprise Rent-a-Truck

First United Methodist Church
of Sacramento

Fremont Presbyterian Church

Good Shepherd Lutheran
Church

2022-2023

Christine Hale
Ted & Beverly Hoehn
Inside Publications
Ronald Johnson Photography
Suzanne Kenyon
Tim Kenyon
Lindsay Logan
Diane McCormack

Graphic Design
Catherine Mesenbrink
Messenger Publishing Group
Michele Laborde Pascoe
PBS KVIE
Sacramento Ballet
Sacramento Convention Center
Sacramento County
Sacramento Magazine

Sacramento Philharmonic
Orchestra

Sacramento State School of
Music

Sacred Heart Church

Saint John’s Lutheran Church

Tom Sebo & Cheryl Young

Talbott Smith

Kathryn Swank

Gage Swank

The Vogel Family

Wells Fargo Advisors, LLC

VOLUNTEER
OFFICE STAFF
Christine Hale

Cheryl Young
Chorus Operations Team
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' ' " Spring 2023

72 Sacramento
(%5) CHORAL SOCIETY [EEVENNEN
& Orchestra Conductor

27tH ANNIVERSARY FINALE

SATURDAY, MAY 13 AT 8 PM

Area Premiere

Lakes Awake At Dawn - Erik Esenvalds
Latvian composer Esenvalds is the rock star
of choral music today! Projecteq

o U 7
Carnival Overture - Anton Dvorak Pertitles

Carmina Burana - Carl Orff
A spectacular masterpiece of
breathless excitement

FEATURING
Sacramento Children’s Chorus
Natascha Bach, Conductor

_ @ Patricia Westley, Soprano
M IS . Sam Faustine, Tenor

Wéstley Faustine Lattanzi Joseph Lattanzi, Baritone

SAFE Credit Union Performing Arts Center
1301 L Street, Sacramento

TICKETS | 916.808.5181 or Ticketmaster.com

SACRAMENTOCHORAL.ORG



For the last 43 years, Sports Leisure Vacations has
been providing mature travelers upscale travel

experiences. We are a small, local company, with a
reputation for excellence. Below are a few of our
offerings. A complete list can be found on our web site...

New York City, from Broadway to The Bronx
6 Days - April 29 — May 4 - Broadway Theater & Carnegie Hall

5 nights at the Marriott Marquis Times 2

Square, tickets to Beautiful Noise: The Neil

Diamond Story, and the New York Pops

honor Barry Manilow at Carnegie Hall. Plus

you pick a third show, sightseeing, door-to-
door service included, 2 seats available.
$4490 p.p./dbl.occ., $5020 single

Theatre and Holiday Dining

Fiddler on the Roof « Gallo Center, Modesto
Tuesday, March 28 - Includes dinner, transportation and show — $234

Easter Brunch at Ironstone Vineyards
Sunday, April 9 - Travel to Murphy’s for a holiday brunch — $146

Riverdance « Gallo Center, Modesto
Tuesday, May 16 - Includes dinner, transportation and show — $210

Madam Butterfly - Opera in SF
Sunday, June 18 - Choice of dress circle or orchestra seating — $227 and $243

Giants Baseball

Lower level covered seating
Thursday, April 27 — St. Louis Cardinals — $145

Wednesday, May 17 — NL Champions Philadelphia Phillies — $130
Sunday, June 11 — Chicago Cubs — $141

Call for our complete schedule of baseball day trips — We are also headed
to the Baseball Hall of Fame and the Field of Dreams in May. Call for info.

9 sas st eons

916-361-2051 - 800-951-5556 - 9812 Old Winery Place, Suite 1

www.sportsleisure.com « Since 1979 « CA Sellers of Travel #2011549-40




MANSOUR’S

=
]
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For a Beautiful Home. In a Beautiful World.

Professional Cleaning, Repairing & Appraisals.
SACRAMENTO 2550 Fair Oaks Boulevard (916) 486-1221 « ROSEVILLE 1113 Galleria Boulevard (916) 780-1080

www.mansoursruggallery.com ©] §|

CELEBRATING OUR 43 YEAR ANNIVERSARY



